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Even though Košice is Slovakia’s second largest 
city, the metropolis of the country’s eastern 
part, and an urban formation that experienced 
its greatest construction growth in the postwar 
years, there is a significant absence of knowl-
edge and appreciation of the architecture creat-
ed between the 1960s and 1980s, in comparison 
with its historical core. In previous years, 
research has focused mostly on interwar archi-
tecture.1 More recently, the focus of interest has 
moved towards urbanism, where investigations 
have undergone a chronological shift towards 
the later part of the 20th century.2 Yet all the 
same, the era of socialist construction, the 
operation of state design institutes in Eastern 
Slovakia, the realisations by significant nation-
al architects (Eugen Kramár, Ján Šprlák-Uličný, 
Viktor Malinovský, Pavol Merjavý and others) 
or the contributions by Czech figures (Růžena 
Žertová, František Antl, Karel Prager and others) 
still remain insufficiently addressed.

For a systematic expert evaluation of 
the built production of the given period 
and region, it will be necessary first of all to 
undertake a basic survey and mapping of the 
individual structures. Unusually, the activities 
in this direction have not emerged primarily 
from professional institutions or universities, 
but from citizens’ initiatives. Within the pro-
ject Archimap 2/20, the Initiative for Modern 
Architecture (Iniciatíva za modernú architek-
túru – IMA), bringing together people of 
varying professional backgrounds (architects, 
designers, visual artists, art historians, pho-
tographers) has prepared a basic database of 
the most important buildings.3 IMA emerged 
as a response to the situation in which, to an 
ever-increasing extent, its members witnessed 
damage through poorly executed reconstruc-
tions, or the decay and slow disappearance of 
this architectural heritage. This initial aim of 
protecting and preserving the architecture of 
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postwar modernism as a vital layer of built 
history and component of cultural heritage, 
in turn, stimulated an interest in the more 
thorough investigation of selected buildings 
in Košice.

It is worth asking whether this activity 
outside the institutional framework can fully 
replace the formalised procedures of the estab-
lished scholarly community. Does it have any 
notable limitations? Or, conversely, advantag-
es? Are the motivations behind the research 
proof of an “unobjective approach” or indeed 
a clear admission of the researchers’ position-
ality in the network of involved actors?

Civic Engagement as an Impulse 
for Architectural Research
The very fact that up until now, this archi-
tecture has not been granted its fair share 
of attention brings along practical problems 
regarding its preservation. Many buildings are 
now reaching an age when it is necessary to 
perform structural interventions to improve 
or rationalise their operation. However, these 
new alterations are often performed in a rad-
ical manner: rebuilding, changes in layout, 
replacement of materials. In terms of schol-
arly knowledge, we are losing the chance to 
investigate and capture these buildings in their 
original state.

This inactivity in the research field, 
though, has its consequence in the general 
social unawareness (shared among building 
owners, public offices, or even the architects, 
engineers and designers entrusted with recon-
struction), which could lead to a devaluation 
of characteristic and valuable architectonic 
elements.

In a way, it forms a vicious circle. We 
cannot undertake research since the research 
object has ceased to exist physically (or is ir-
reversibly damaged with respect to its original 
state). And this destruction of the building 
could be partially an outcome of an insuffi-
cient awareness of its values or a failure to 
recognise its quality – in other words, the areas 
that should be coherently stressed by expert 
authorities.

Of course, the question is far more com-
plicated and cannot be reduced to a simple 
equation of significant knowledge of archi-
tecture automatically equalling good recon-
struction/restoration. Also playing a signif-
icant role is the economic aspect and social 
acceptance. The majority taste of society still 
opposes the demands of this architecture for 

appropriate protection. Yet the current state 
is also the faulty of an unwillingness on part 
of the professional community, primarily in 
the area of heritage protection, to identify 
with the architecture of its own era. As such, 
personal or ideologically contingent antipa-
thies make it impossible to view this architec-
ture as the product of individual architectonic 
intentions, if nonetheless created in specific 
socio-political conditions. And even this his-
torical era, in the end, deserves like any other 
its right to critical investigation and new 
interpretation.

In such a situation, the engaged public 
can become a significant actor assuming, at 
least in part, the role of a professional insti-
tution. Drawing upon the new knowledge 
acquired, in turn, it becomes better able to ex-
plain and defend the values of this architecture 
to society at large.

Process and Methods
The architecture created under the regime of 
state socialism in the period from the 1960s to 
the 1980s presents a diverse array of various 
approaches, alternately stressing structural 
elements, sculptural modelling of masses, 
work with details, new conceptions of spatial 
wholes, or intriguing material-aesthetic solu-
tions. In certain cases, we encounter artworks 
not as a separate category applied to interiors 
or exteriors, but created in synthesis with the 
architecture.

However, this characterisation does not 
apply to the majority of the era’s built pro-
duction. Hence, we included in the mapping 
process not only those works that could be as-
sumed to have these mentioned qualities. The 
method of selection lay in highlighting several 
criteria, meaning that in our basic listing we 
included architecture that was not designed 
purely as a standardised object where we could 
note a deviation from the norm, but also archi-
tecture representing a specific typology of the 
given era that may have been widespread in 
the past, but now survives only in fragments. 
As such, the latter can be regarded as a char-
acteristic representative of a certain stage of 
building production. Additionally, another 
role is given to the social importance of the 
building and the standing of the architect, in 
both national and local scales.4 As for typology, 
the buildings can have administrative, cultural, 
social or civic functions.

The process of mapping consist of the 
following phases:
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1. Identification and selection of 
buildings.

2. Research in the literature and archives.
3. Examination in the terrain.
4. Documentation.
5. Analysis of materials.
6. Presentation of results.

The main outcome of the project is an 
online map in which the specific buildings are 
indicated along with basic factual data. An 
expansion of the findings is represented by an 
active website that will, over time, continue 
to acquire further material on the individual 
structures. Each structure is assigned its own 
page with information that can be divided into 
two categories.

The first category consists of informa-
tion that could be assigned to the category of 
traditional architectural-historical research 
(authorship, dating, formal description of 
building, literature and sources).

The second category is closely linked 
with the long-term goals of IMA. It included 
monitoring of the building’s current state, 
protection status, or ownership. Visitors to 
the website can find information on what 
is currently happening to each building: 
whether it is neglected, partially damaged by 
previous structural alterations, facing planned 
reconstruction, recently reconstructed, etc. 
Other information provided is the level of 
protection in the legislative sense.5 No less 
important is the stating of the object’s own-
er. A range of actors with an interest in the 
reconstruction process can therefore have 
information about who owns the building or 
who administers it.

In the texts accompanying each build-
ing, our attention focuses primarily on formal 
analysis. Emphasis is placed on explaining the 
qualities of the architecture and the values of 
the elements that should be preserved. A cer-
tain amount of the text is also devoted to an 
explanation of the wider social context.

Communication
A clear problem for scholarship in Slovak 
society, in general, is the continually insuffi-
cient ability to communicate its findings to 
the general public. Even when the matters are 
ones of public interest, let alone financed from 
the public budget, the popularisation aspect 
has never been systematically developed in all 
fields of studies. As for architectural-historical 
knowledge, the research outcomes presented 
in standard forms – scholarly articles, collec-
tive studies, monographs, perhaps with the 
sole exception – never reach a wider group of 
recipients outside the immediate community. 
In recent years, though, certain breakthroughs 
from the research sphere into the media have 
occurred, e.g., the documentary popular-histor-
ical series IKONY on the second generation of 
Slovakia’s first domestically trained architects6 
or the cycle of discussion on Slovak history 
conducted in the public broadcasting media.7

In this area, the approach of IMA draws 
upon a strategy less common among academic 
professionals than among popularising associ-
ations or architecture enthusiasts. Such forms 
of presentation span the gamut from public 
walks and excursions through interventions 
in public space up to media presence. One of 
the first activities in this area was the plan to 
provide information about the Družba cinema, 

THE INFORMATION PANEL,  
DRUŽBA CINEMA, 2020 

INFORMAČNÝ PANEL,  
KINO DRUŽBA, 2020
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a now-neglected building from the 1970s, 
which at the urging of the owner (the city of 
Košice) became the subject of architectural-his-
torical investigation. The viewing of the 
building, with the aim of providing a verdict 
on its overall internal and external condition, 
was arranged as a joint excursion by experts, 
members of the engaged public, and part of 
the city’s cultural community. In turn, the 
findings from this investigation were used as 
the basis for considering appropriate structural 
modifications and sensitive restoration.8 One 
major question remaining, though, is how 
to communicate this information outwards. 
Public mediation of the findings regarding the 
cinema’s architecture, history, or social and 
cultural context was provided through an exte-
rior panel placed in the cinema’s pergola. This 
physical entry into the public space, moreover 
in close proximity to the building, became 
a way of involving a still wider public.9

Another form of presentation that IMA 
uses is the actual photographic documentation 
of buildings. Registration of the current state 
serves on one hand as a preservation method, 
yet equally forms an autonomous product with 
a unique aesthetic. Photographs, primarily 
focusing on individual building details, are 
presented in series via online social networks,10 
offering a new, indeed fresh perspective of 
viewing architecture.

The Blurring of Borders between 
the Enthusiast and the Expert
The concept of the architectural enthusiast, orig-
inally taken from ethnographic investigations 
of humanistic geography11 and used in recent 
years to define the mutual relationship of the 
lay and expert public outside of institution-
alised networks to the protection of architec-
tural heritage, might be used to gain a clearer 
understanding of the engaged role of IMA and 
its activities.

Interest in one’s own city and the wider 
region, the built environment, a specific 
aesthetic, or even the social dimensions of 
architecture and urbanism – all these are 
motivations that bring people to the activi-
ties related to architecture and reacting to its 
changes. As the main driving force connecting 
this community and its actions, we could cite 
the quality of enthusiasm – here described as 
an emotional affiliation that influences our passions, 
performances and actions in space.12 Manifesta-
tions of architectural enthusiasm can assume 
a variety of forms, from building photography 

(capturing changes over time), urbex, visits 
to buildings or participating in/ organising 
guided tours up to the creation of internet fan 
pages and blogs, organising campaigns or even 
protests for building preservation.

Nor need it be merely a leisure activity 
or hobby – such activities could even become 
a productive force. Since it takes place in 
a professional, and moreover partially politi-
cal, setting, it requires communication with 
public authorities, involvement in discussions 
around municipal administration, addressing 
the broad public, or even assuming a key role 
in discussions on building preservation and 
restoration among various involved actors. 
Architectural enthusiasts as such can be seen 
as part of the stakeholders (alongside building 
owners, local government, heritage authorities) 
in the process of deciding about buildings and 
their transformation.13

Emphasis on common action, common-
ly shared emotions, or relations to the object 
of interest among architectural enthusiasts 
is, however, not restricted to the category of 
enthusiasts-amateurs. Architects, city resi-
dents, designers, historians, or a variety of 
expert professionals can all become part of the 
engaged public. Emphasising civic participation, 
pointing out the importance of architecture as 
material culture, drawing attention to the past 
and social relations inscribed in the physical 
site, are genuine topics of interest across the 
academic disciplines.14

Additionally, architectural enthusiasm 
need not assume a position of uncritical sup-
port requiring strict conservation and oppos-
ing all changes; rather, architectural enthusiasm 
mobilises people, emotions and knowledges that can 
drive the safeguarding and protection of architecture 
and design.15 Similarly, it does not imply any 
relativising of the role of professional institu-
tions, but more the supplementing of views 
from a different position.

The actions of architectural enthusiasts 
have a further civic dimension: motivating public 
activity, stimulating long-term participation, 
possibly even changing relationships between 
people and urban built environment as such.16

Conclusion
In formulating hypotheses and posing re-
search questions, we always have to con-
front our own personal, cultural, or political 
preconceptions. The attractiveness of what 
we present in a certain moment in scholarly 
discourse naturally develops out of the social 
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situation in which we momentarily find our-
selves. Hence it is understandable that map-
ping the architecture of postwar modernism 
in Košice has emerged out of specific realities 
and personal interest. Yet we cannot deny 
the existence of objective grounds on which 
our project is based. A critique of the sources 
preceding the awareness and overall use of 
the standard tools in the practice of art and 
architecture historians can be proof of this. 
Similarly, it is impossible not to acknowledge 
the social role and ambition of the project, 
which is linked with the goal of activating the 
public and drawing attention of municipal 
authorities to immediate questions affecting 
this architectural legacy. In the wider sense, 
it implies creating a presence in the field of 
mutually deciding on how our urban built 
environment appears and will appear.

While one part of the project might lie 
closer to the scholarly community, contribut-
ing to new knowledge and serving as a starting 
point for further research, the second focuses 
predominantly on the public, activists, or ar-
chitectural enthusiasts who are not indifferent 
to this architecture’s fate. It would, however, 
be an error to see these two parts as strictly 
separated territories. In the actual configura-
tion of IMA, these two positions overlap and 
work in parallel. Connecting professionality 
and personal engagement can help fill in blank 
spaces in architectural history in the region, 
while also achieving the preservation of this 
architectonic legacy with a stress on its archi-
tectural, aesthetic, and social aspects.
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